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Abstract 

This editorial explores the growing importance of Non-Traditional Research Outputs 

(NTROs) in the creative arts, highlighting how they become option for creative arts 

outputs rather than conventional academic research models. NTROs, which 

encompass artistic practices are redefining what constitutes legitimate research in the 

arts. This shift moves beyond the traditional text-based outputs, recognizing the 

creative process itself as a form of knowledge generation. The editorial also discusses 

the pedagogical benefits of NTROs emphasizing the role of technology in blending 

creative practice with academic inquiry. This approach fosters a dynamic, reflective 

learning environment that engages both researchers and academia in creative, 

process-driven research. Further, the integration of technology in artistic practice, such 

as the use of gesture-based instruments and artificial intelligence, is reshaping both 

the methodologies and outcomes of artistic research. Artistic practice-based projects 

illustrate how technology is not only enhancing artistic expression but also acting as a 

catalyst for new forms of knowledge production. Finally, the editorial discusses the 

future of NTROs, emphasizing the need for institutions to adapt their evaluation 

frameworks to include these dynamic, interdisciplinary research outputs and foster a 

more inclusive approach to creative arts research. 
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Editorial Highlight 

In the field of creative arts, the landscape of research is constantly shifting, embracing 

more diverse and unconventional forms of inquiry. One of the most exciting 

developments in recent years is the growing recognition of Non-Traditional Research 

Outputs (NTROs). These outputs challenge the traditional, text-heavy nature of 

academic research and offer a dynamic new way to capture, express, and evaluate 

knowledge in the arts. NTROs encompass a wide range of creative practices, from 

visual art installations to digital media, performances, and beyond, providing 

researchers with innovative avenues to share their findings in ways that resonate with 
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both academic audiences and the broader public. In traditional practice, research in 

the creative arts has often been viewed through a narrow lens, with written articles 

and scholarly papers seen as the sole authoritative outputs. However, NTROs break 

free from this restrictive model, expanding the definition of scholarly work to include 

artistic endeavors as legitimate forms of research. The shift towards NTROs 

acknowledges that the process of creating art itself is a form of knowledge generation. 

Whether through a compelling visual piece or an immersive performance, these works 

often ask questions, explore concepts, and provoke new ways of thinking, much like 

traditional research does in other disciplines. 

NTROs not only expand the scope of what is considered academic output but also 

facilitate deeper engagement with audiences outside of academia. By embracing 

artistic forms as research outputs, creative practitioners can reach diverse groups and 

create meaningful dialogues around their work. Moreover, NTROs offer a more 

inclusive and accessible approach to research dissemination, making it possible for 

those without formal academic training but with valuable artistic expertise to contribute 

to scholarly conversations. This inclusivity nurtures a rich, multidimensional 

understanding of creative practices, highlighting the interplay between artistic 

expression and intellectual exploration. Looking to the future, the role of NTROs in 

creative arts research will continue to grow, shaping how we define, assess, and value 

artistic contributions in the academic world. As institutions and funding bodies 

increasingly recognize the significance of Non-Traditional Research Outputs, the 

creative arts are poised to take their place at the forefront of interdisciplinary research. 

NTROs empower artists and scholars alike to experiment, innovate, and forge new 

paths of knowledge, fostering a more expansive and forward-thinking approach to the 

study and celebration of the arts. 

The integration of performance practice and research in the creative arts has become 

a focal point for pedagogical exploration. As Mickel (2024) highlights, the concept of 

A/R/Tography offers a framework for blending creative practice with academic inquiry, 

emphasizing the fluidity between research, teaching, and performance. This 

constructivist approach recognizes the act of performing as a form of knowledge 

generation rather than merely a display of pre-existing ideas. A/R/Tography, by 

positioning artistic practice as a primary source of research, challenges traditional 

academic hierarchies that privilege written texts over embodied, performative forms of 

knowledge. The pedagogical benefits of such an approach are manifold, facilitating a 

more reflective, process-driven engagement with learning, as students and teachers 

alike engage in a dynamic exchange of ideas through creative practices. In this 

context, performance is not only a form of expression but also a vehicle for inquiry, 

fostering deeper cognitive and emotional engagement in students (Mickel, 2024). 

Additionally, the increasing recognition of Non-Traditional Research Outputs (NTROs) 

by linking research and practice provides an expanded view of what constitutes 

legitimate research in the arts, acknowledging the complexity and richness of 

performance-based contributions to academic knowledge.  
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At the intersection of technology and creative practice, the evolving role of digital tools 

and artificial intelligence (AI) in contemporary classical music represents a new frontier 

for practice-based research. According to Kanga et al. (2023), the incorporation of 

gesture-based instruments, such as the MiMU sensor gloves, exemplifies how 

technology can mediate and transform the creative process in performance. These 

technologies extend the artist's body, allowing for new forms of interaction with sound 

and enhancing the performative elements of music. The work of Kanga and 

collaborators illustrates a broader trend in integrating digital tools with physical 

performance, offering both artists and researchers new opportunities for expression 

and experimentation. This technological convergence is not limited to enhancing 

artistic output; it also redefines the methodologies through which artistic research is 

conducted. This kind of research underlines the potential of AI not just as a tool for 

efficiency but as a partner in the creative process, allowing for collaborative 

interactions between human artists and machine intelligence. Such hybrid practices, 

involving both human creativity and technological mediation, are reshaping the 

landscape of artistic research and pushing the boundaries of what constitutes 

innovation in the arts (Kanga et al., 2023). 

In conclusion, the recognition and incorporation of Non-Traditional Research Outputs 

(NTROs) represent a transformative shift in how research in the creative arts is 

conceptualized and valued. By embracing NTROs, academia is moving towards a 

more inclusive and holistic understanding of research, one that acknowledges the 

intellectual and creative depth inherent in artistic practice. As the landscape of 

research continues to evolve, NTROs challenge the traditional text-heavy academic 

models, offering dynamic and diverse forms of knowledge production that resonate 

with broader audiences beyond academia. This expansion of what constitutes 

legitimate scholarly work opens up new avenues for expression, allowing those without 

formal academic credentials, but with valuable artistic expertise, to contribute 

meaningfully to scholarly discourse. Moreover, the intersection of technology and 

artistic practice has further redefined the methodologies and outputs of creative arts 

research. The integration of digital tools, such as gesture-based instruments and 

artificial intelligence, is not only enhancing artistic creation but also facilitating new 

forms of collaboration and knowledge generation. Technologies like AI serve as 

partners in the creative process, reshaping the ways in which both artists and 

researchers engage with their work. However, as NTROs continue to grow in 

importance, there are still significant challenges to address such as how institutions 

assess and value these outputs, and how to ensure the equitable distribution of 

resources and opportunities for NTRO-driven research. Moving forward, the creative 

arts must continue to push the boundaries of traditional research structures, 

advocating for clearer frameworks of evaluation, increased funding, and greater 

interdisciplinary collaboration. In doing so, NTROs can cement their place as a critical 

driver of innovation and knowledge creation, fostering a richer, more diverse academic 

environment for the future. 
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